CHAPTER V
CONCLUSIONS AND SUGGESTION
This chapter presents the conclusions and suggestions.
5.1 Conclusions
From the results of the discussion that has been described in the
previous chapter, several conclusions can be drawn as follows.

1. The pa'gellu’ dance is a historical dance where at that time the Toraja
managed to defeat the invaders then greeted happily by the community
while dancing.

2. The Pa'gellu’ dance has 12 different types of movements, namely;
Pa'dena’-dena’, Ma'tabe', Pa'gell’ tua, Pa'kaa-kaa bale, Pa’langkan-
langkan, Patulekken, Pangallo, Massiri, Penggirik tang tarru’, Dao-dao
bulan, Pa’lalok pao, and Pangrampana. Every movement has a social
meaning.

5.2 Suggestions
Based on the research and discussion that has been done about “A

Semiotic Analysis of Pa’gellu’ Dance in the Ceremony of Rambu tuka in

North Toraja South Sulawesi” then the researcher wants to make some

suggestions, namely:

1. Hopefully the people of North Toraja, especially the dancers, will better
understand the meaning contained in the pa’gellu’ dance so that the
history of this dance is always remembered, considering that many dancers

do not know about the history or meaning in each of their movements.
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2. The North Toraja government, the tourism office, and the local
government, should pay more attention to the pa’gellu’ or pa'gellu‘tua
dance which is the original dance in Toraja, both modern pa’gellu’, and
other types of dances which are cultural riches in Toraja. By providing
facilities to each village, such as a studio or building for use by teenagers

and the local community to be used as a training ground.
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APPENDIX

Appendix 1: Map of North Toraja Regency
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Appendix 2: Biodata of Informants

No. Name Sex Age Address Status
1 Grandma Bergina | Female | 80 yearsold | Pengkaroan Custom
Banaa manuk figures
2 Mr.Paulus Male | 85yearsold | Pengkaroan | Customary
manuk leader
3 Mr. Sumari Male | 40 years old To’yasa Preservati
akung on of
customs
4 Mrs. Maria Sattu | Female | 60 tahun Tallung lipu Dance
years old teacher
5 Gracelia Female | 25 tahun Darra’ Dancer
years old
6 Mrs. Marta Female | 50 tahun parandangan Dance
Limbong years old teacher




Appendix 3: list of interview questions

Bagaimana asal mula atau sejarah tari Pa’gellu di toraja.?

Di mana dan Kapan tarian ini di tampilkan dan di acara apa saja?
Apakah ada syarat atau peraturan dalam tarian ini?

Siapa saja yang bisa menarikan tarian ini.?

Nilai apa sajakah yang terkandung dalam Pa’gellu’?

apakah tarian ini memiliki fungsi bagi masyarakat Tana Toraja.?

N o g~ w D Pe

Seperti apa tanggapan masyarakat luar tentang tarian ini, seperti wisatawan
mancanegara dan lokal?

8. Di dalam tarian ini ada berapa jenis gerakan?

9. Apa arti dari setiap gerakan pa’gellu’.?

10. Aksesoris apa saja yang di gunakan oleh penari?

11. Apakah ada batasan jumlah bagi penari Pa’gellu’?

12. Seperti apa perkembangan tarian pa’gellu di jaman sekarang ini.?
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Costum by Dancers

Gendang, as a rhythm regulator and enliven the pa'gellu’ dance.
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Bayu Pokko’ and Keris

Tau-tau
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